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‘ ‘ hat a group the Academy of Ancient Music is; the strings’ athleticplaying,
the tang of the oboes, the pair of dreamy violas d’amore for 0rlando’h

» ‘falling asleep’ aria, all made their mark on this finale to the ensemble’s

- splendid 50th anniversary season. Y
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Dear
supporters and

friends

On behalf of everyone at Academy of Ancient Music, thank you for
your support over the past 12 months. The 2023-24 season was a very
special one, as we celebrated the orchestra’s 50th anniversary, and it
was a privilege to share it with you all.

The celebrations began in October with the release of Refiner’s Fire: The Academy
of Ancient Music and the Historical Performance Revolution. This engaging
account of AAM’s history by Richard Bratby featured contributions from the
myriad musicians and managers who have shaped the orchestra’s work over the
years, including the band’s first leader, Catherine Mackintosh, and Dame Emma
Kirkby. The book was hailed by reviewers, featuring in the Financial Times ‘Best
Books of the Year'list.

In London and Cambridge, our subscription series went from strength to strength,
running at 85% capacity and reaching audiences of 9,656 (up from 6,012 in
22/23). We performed well-loved favourites by JS Bach and GF Handel alongside
lesser-known works by female composers Marianna Martinez and Maria Teresa
Agnesi. In May, we presented music by Ignatius Sancho, a freed slave and noted
abolitionist, alongside a new work commissioned from renowned baritone and
composer Roderick Williams. Our presentation of From Ignatius Sancho was
acclaimed by critics and audiences alike and was the orchestra’s first world
premiere performance in nearly two decades.

Beyond London and Cambridge, the season saw the orchestra tour to Bath,
Bristol, Bury St Edmunds, Liverpool, Oxford, Sherborne and Truro in the UK, as well
as internationally to Austria, Germany, Italy, Romania and Switzerland.

Over the course of the year, the three remaining volumes of Mozart’s Piano
Concertos featuring scholar-pianist Robert Levin were released on AAM Records.

This means that we have finally completed the cycle, over 30 years since this
ambitious endeavour was first begun. As the Financial Times put it in its five-star
review of the final volume: ‘It has been worth the wait ... The sense of freedom is
infectious. In addition we continued to blaze a trail for historical performance,
presenting and recording John Weldon'’s unjustly neglected opera, The Judgment
of Paris, in October. Our world premiere recording of the work will be released in
March 2025.

We also continued our work safeguarding the future of our art through the
innovative AAMplify Artists initiative, a collaboration with music colleges offering
students the opportunity to rehearse and perform side-by-side with our
acclaimed professionals. Across the year we worked with 97 students from the
Royal Academy of Music, Royal College of Music, Guildhall School and the Royal
Northern College of Music, two of whom have already gone on to make their
professional debuts with the orchestra. The project co-ordinator, Leo Duarte, also
AAM’s Principal Oboe, himself first performed with AAM following similar projects
in 2010, so he is acutely aware of both the needs of the young musicians with
whom we work, and the value of giving them their first ‘breaks’in the industry.

Finally, I should convey my particular thanks to everyone who contributed in any
way towards our 50th anniversary campaign, the AAMbition Fund. To date, we
have raised £350,000, including funds raised through the Big Give Christmas
Challenge and proceeds from the Midsummer Gala in June at which we were
delighted to see so many of you. These funds will be vital as we continue to be
ambitious in the concert hall, performing the larger-scale and lesser-known
repertoire that is so central to our mission, and as we launch the AAM ‘A-list; a new
suite of high-quality digital content to be made available online completely free
of charge. Our first‘A-List’ project will be a film of JS Bach’s Brandenburg Concerto
No. 3 and we can't wait to share this with you in the coming months.

None of these accomplishments over the past year would have been possible
without your support.

Lovatrt il Comn ﬁ

Laurence Cummings

Music Director
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The magic of AAM Audience feedback

‘Brilliant concert; excellent musicians; everything

Critical reviews justright

Music for an Empress, November 2023

AAM’s rendition of all six concertos in one evening at Milton Court was luscious,

controlled and nimble. This is a group of dedicated and talented musicians with a Fabulous performance - AAM plays with S‘:fh freshness, it’s as if the
comprehensive appreciation for the diverse styles of the pieces and a palpable music was composed recently. THANK YOU!
love for their period instruments.’ Bach’s Brandenburg Concertos, January 2024

Bachtrack: Bach Brandenburg Concertos, January 2024 , ; ; ;
- ) It was the most moving, most beautiful Matthew Passion | have

‘.. the moment they started to play one remembered why the quiet revolution ever heard.’

they led 50 years ago actually matters. The introduction was solemn as it should StMatthew Passion, March 2024
be, but there was a dance-like lilt as well, and a moving transparency in the
sound. We could relish the individual colours of the Baroque oboes, the throaty
sound of violas.”

The Telegraph: Bach’s St Matthew Passion, March 2024

‘The programme, the musicians and the dancers combined and
harmonised to create an exquisite atmosphere and performance.
My friend and | enjoyed every minute.”

Le Roi Soleil, April 2024

‘The musicians, led from the harpsichord by Laurence Cummings, skipped nimbly
and stylishly through a selection of attractive numbers. . . Their playing, lavishly
embellished on mellow period instruments, had a lilt and an airy quality that
mirrored the choreography perfectly.’

The Times: Le Roi Soleil, April 2024

‘I can’t remember the last time | enjoyed a concert as much.’
Sons of England, May 2024

‘The highest quality music performed to the highest
standard possible by the best singers and musicians
on the planet. What a treat!’

‘So is the 15,001st recording of these works worth the bother? Yes indeed. Under
Orlando, June 2024

Richard Egarr’s direction, the freshness of the music is delightfully brought out,
with Levin adding his own graceful cadenzas and delicate contributions to the
ornamentation.’

BBC Music Magazine: Mozart Piano Concertos Volume 13, double 5%, June 2024




in numbers

3 3 concerts
in the UK and overseas

631,000

43 composers streams to date
whose works were performed across of the five new Mozart Piano
the season Concertos recordings

L§ million

global reach (radio)

9 ; music students
2 f 0 taking part in AAMplify Artists

hours of rehearsals
l 34 instrumentalists

performing with AAM across the
course of the year

22,000

concert hall audience members
across the season

How your support has made a difference

—

We simply couldn’t continue our music-making without the gifts of
generous supporters and funders. Below is a summary of how your
support has made an impact over the past 12 months.

Recording royalties
and sales
/

Orchestra tax relief
/

Box office receipts
in London and
Cambridge

Grants from public

— funders and trusts
18%
Touring/engagement
fees
Individual donations Fundreising

/

including Gift Aid

< administration

INCOME 9%

2023-24 — Marketing

7% — Education

™ Recordings

EXPENDITURE
2023-24

Management &
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Music Director: Laurence Cummings
Founder: Christopher Hogwood CBE

Academy of Ancient Music
Cherry Trees Centre, St Matthew's Street
Cambridge CB12LT UK

+44 (0)1223 301509
info@aam.co.uk
www.aam.co.uk

Registered charity number: 1085485

All details correct at time of printing

Associate Ensemble at the Barbican Centre, London

Associate Ensemble at the Teatro San Cassiano, Venice
Orchestra-in-Residence at the University of Cambridge
Orchestra-in-Residence at Milton Abbey Summer Music Festival
Orchestra-in-Residence at The Apex, Bury St Edmunds

Artistic Partner to London’s Culture Mile
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